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Panel 1: Interior of a lavish hotel ballroom. It is big and extravagant, gaudy even, with lots of gilded 
chandeliers hanging from the ceiling. There are round tables and chairs set up for a wedding 
reception. In the middle of the room is Shelly Martinez, she is late 20's and very pretty with long 
dark black hair. She is dressed in very nice business casual attire. She is with an older couple, who 
both look like "old money", and their daughter Katrina Porter, who is dressed in a trashy cocktail 
dress with ridiculously tall heels. Shelly is carrying a clipboard with her. 
 
Caption: The Waldorf Historia 
 
Katrina: Oh my god!! It looks so perfect! 
 
Shelly: That means the world to me coming from you. 
Katrina: Shelly!! I'm getting married tomorrow and it's all thanks to you! 
 
Panel 2: Katrina gives Shelly a hug. Shelly has a look of scorn on her face. 
 
Shelly: That's enough, Ms. Porter. I'm not sure where you've been. 
Katrina: Oh Shelly. You're so funny. And for the last time call me 'Trina. 
 
Panel 3: Katrina has broken her hug. Shelly puts a clearly fake smile on her face. Mr. Porter has is 
standing behind them. 
 
Mr. Porter: Now Shelly, it doesn't look like there are enough tables set up yet for all of my 
daughter's guests. 
Shelly: You're right, Mr. Porter. I'll grab Henry so we can finish our logistics. Henry! 
 
Panel 4: Henry enters through the server's door. He's a handsome man, in very good shape. Katrina 
is leering at him while biting her thumb. 
 
Katrina: Mmm hmm. Henry is tasty.  
Mrs. Porter: Katrina! You're to be a married woman. 
Katrina: I ain't married yet! 
 
Panel 5: Henry has now joined them, and is standing next to Shelly. Henry and Shelly exchange a 
smile. Katrina is still eyeing Henry. Mr. and Mrs. Porter are not amused. 
 
Shelly: Henry, I noticed that not all of the tables are set-up yet. 
Henry: No, sorry. Some of our banquet tables are being used for a conference today. But they'll be 

set-up this evening for the reception tomorrow. I'll handle it personally. 
Mr. Porter: I'd expect so. For the fifty thousand that this place is costing us, it would be a travesty to 

not have enough places for our guests! 
 
Panel 6: Shelly has stepped in front of Henry, and is speaking directly to Mr. Porter. 
 
Shelly: You have my word, Mr. Porter. Henry and I will take care of everything. We'll make sure that 

"precious little Katrina" has a perfect day. 
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Panel 1: Katrina and Mr. and Mrs. Porter are leaving the room. Shelly has stayed back with Henry in 
the center of the room. Shelly is leaning over and whispering in his ear. 
 
Shelly: Just one more stop with this brain dead bimbo. See you tonight at the usual place? 
Henry: Can't wait. 
 
Panel 2: The Porters and Shelly are back at her office. Katrina is outside, visible through the window, 
having a very animated conversation on the phone. She is carrying a small dog with her. Inside, Mr. 
Porter is writing checks with Shelly leaning over him.  Mr. Porter is distracted by Shelly's cleavage. 
Mrs. Porter is looking on reproachfully.  
 
Shelly: No, no Mr. Porter. This check needs to be made out to the caterers, and these have to be 

made out for the florists. You have the amounts switched on these. And this one is addressed 
to the wrong person too!  

Mr. Porter: This is just so confusing. Why do we have to pay all of these people on the day of? This is 
ridiculous. I can't keep all of these figures straight and what goes to whom. 

 
Panel 3: Mrs. Porter is clearly exasperated by this and looks at her watch. Mr. Porter is crossing off a 
bunch of different checks. 
 
Mrs. Porter: Shelly dear, why don't you just take care of everything? We're running late enough 

already and Katrina still has to get ready for the rehearsal. 
Shelly: Whatever will work best for you two. I can fill these out if you just want to sign them. 
Mr. Porter: Fine, fine. 
 
Panel 4: Close up on Mr. Porter signing a check with the name space blank and "$55,429.34" written 
in as the amount. There are other checks underneath this one and we can see that they also have the 
name space blank. 
 
Panel 5: Interior of a hotel room. Henry is laying on the bed, in his undershirt and a pair of boxer 
briefs. Shelly has opened the door, and is standing in the doorframe with the light from the hallway 
illuminating her. She is holding an overstuffed binder.  
 
Henry: So, is everything taken care of for tomorrow? 
Shelly: Most definitely. 
 
Panel 6: Shelly is sitting on the edge of the bed now, with Henry leaning in and kissing the back of 
her neck. She has set the binder down, but is reaching her hand inside of it. 
 
Shelly: There's just one last thing that needs taking care of. 
Henry: Mmm. That sounds like fun. 
Shelly: You'd be surprised. 
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Panel 1: The next day. Katrina and her now-husband are coming out of the church and are greeted 
by a throng of photographers snapping pictures and lots of people clapping and throwing rice at 
them. Katrina is wearing a tiara. There is a limo in front of the church with a “Just Married” sign on 
the back.  
 
Caption: The Next Day. 



 
Caption: “The question is: why? Not why you did it. That’s obvious. But why did you go back?” 
 
Panel 2: Katrina and her husband are in their limo, driving down the street towards the reception 
hall. They are toasting champagne and surrounded by gifts. 
 
Caption: “I couldn’t help myself. I had to see it.” 
 
Panel 3: The limo has pulled up to the outside of the hotel, a huge and glamorous building. Outside 
of the building is huge crowd of people that are all dressed for a wedding. In the middle of the crowd 
are four women that are all dressed in wedding dresses. Two of them are pushing and shoving each 
other, and the other two are shouting at each other. There are police cars with their lights flashing 
pulling up outside. 
 
Caption: “These women had everything handed to them their entire lives. Just HANDED to them. 
Nothing ever went wrong for people like ‘Trina Porter. And so I had to see it with my own eyes. I 
had to experience it. 
 
Panel 4: Close up on Katrina and her husband standing just outside their limo. Katrina has realized 
what’s going on, and is bawling her eyes out hysterically. She has never been more devastated and 
anguished in her entire life. The husband is trying desperately to calm her down, as mascara is 
running down her face. 
 
Caption: “I had to be there to watch their spoiled little hearts get ripped to shreds.” 
 
Panel 5: View of Shelly sitting in an interrogation room. Her hands are cuffed and they are sitting on 
the table in front of her. 
 
Shelly: And it was still worth it. 
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Panel 1: View over the shoulder of a man sitting across from Shelly. He has several files on the table 
in front of him. Shelly has now leaned back in her chair. 
 
Man: Helena Alvarez. Also known as Shelly Martinez. Pretty clever, planning five different 

extravagant weddings at the same venue at the same time. All told, you stole over five 
hundred thousand dollars from five different families. 

 
Helena (Shelly): They’ll live. 
 
Panel 2: The view has shifted somewhat, but we still can’t see the man that is talking to Helena. 
 
Man: But he won’t. 
 
Panel 3: The man has opened a folder and there are crime scene photos inside. The photos show 
Henry dead in the hotel room. 
 
Man: Tell me that it wasn’t greed that led you to kill your co-conspirator. 
 
Panel 4: Close up on Helena. She smiles slyly.  
 



Helena: I don’t like to share. Besides, Henry had outlived his usefulness. 
 
Panel 5: View over the man’s shoulder. He’s leaned back in his chair again. 
 
Man: You’ve done this before. Though not quite at this scale. And every time, you dispose of your 

partners afterwards. It’s rather impressive. 
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Panel 1: Helena leans forward and gets in his face. 
 
Helena: Well, go ahead. Lock me up and throw away the key. That’s what you’re here for right? To 

cart me off to some federal prison? Isn’t that right, Agent…? 
 
Panel 2: View has shifted and we get a good look at the man across from her for the first time. He is 
late 20’s, tall and muscular. He is wearing a nice suit, and looks very much like a government agent. 
He smiles at her. 
 
Man: You can just call me Mitch. And I’m not here to lock you up. It’s actually the opposite of that, 

really. I’m here to offer you a job. You have exactly the kind of skills that our organization is 
looking for in its operatives. You can either come with me, or you can rot in a cell for the rest 
of your life. The choice is yours. 

 
Panel 3: Helena is sitting there dumbfounded. Mitch is now standing and walking over to her. 
 
Helena: That’s not really a choice, is it?  
 
Mitch: No. It’s not. 
 
Helena: Then I guess I have to accept. But what now? It’s not like they’re going to let me just walk 

on out the door are they? 
 
Panel 4: Mitch is taking off her handcuffs. He gives her a sly smile.  
 
Mitch: That’s exactly what they’re going to do. After all, Helena Alvarez just hung herself in her 

holding cell. Or, at least, a woman that looks almost exactly like you.  
 
Helena: What? 
 
Mitch: Your old life is over, Helena. From now on, you’ll be known as Persephone. You belong to the 

Company now. 
 
Panel 5: Mitch and Helena are walking down the front steps of the police station. There is a black 
sedan parked in front. Mitch is carrying the stack of files. He is on the phone.  
 
Mitch: This is Anubis. Package has been picked up.  
 

The End (for now) 
 
 
 


